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A Country Rallies to Save its Art from War
s rained down on Madrid. Con
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y any old drawing or engraving. Preserve it for the |

THE STORY OF AN

ART EXHIBITION

o of the most famous pictures in the world are now on exhibition
do Museum, Madrid.

Spain feared for her work:
them. u urged peo
= 1 I Do not des

One hundred and fifty-tw
at Geneva. They are masterpieces from the Pra

“~OR three months this summer, travellers will go to of the Prado collection which escaped the Spanish War.
14 Geneva to look at something else besides the build- They are on exhibition Museum of Art and
ings of the League of Nations. They will go to istory. During the W these pictures, together
look at 152 of the most famous pictures in the world. with other works of 2 _ chequered an existence
Ta-day they are doubly famous, for they are the best as men and women themselves. Right at the beginning,
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special arrangements were made by the Government
for the protection of art treasures. On the second
day of hostilities local committees were formed to
safeguard art treasures, and people were urged to
do all they could to protect their country’

When Franco began to bombard
Republican Government set up a special committee,
the Junta del Tesoro Artistico, to look after the
treasures of the P home of Spain’s
national art, and of an extensive collection of Titians.
Van Dycks and R .

For more than a century the Prado had housed
invaluable treasures from Roval collections, from
the Church and from the Escorial. In 1937, the
famous Paseo del Prado became a target for National-
ist bombers. The Junta got to work. They reinforcec
the building with earth, san and concrete, and
they removed the contents to cellars and vaults out-
side the danger zone. Explosive and incendiary
bombs rained down round the Prado. Its windows
were broken, shrapnel spattered the walls where
the work of Goya and Valasquez had hung. But the
pictures had gone. They had been packed in their

Militiamen Take Down Pictures: An Art Student Catalogues Them frames in stout, fire-proofed packing and trans-

To save them from bombs, art treasures were removed from the Prado

useum in Madrid. Ewvery
picture was carefully alogued as it was taken from the walls. Militiamen and art students

Experts accompanied them. Soon they found the

worked together under Prado experts, - stering and packing the treasures.

WHAT HAPPENED TO A MASTERPIECE DURING THE SPANISH WAR

et - "

A Masterpiece of El Greco After Storage .
This picture, El Greco's “Coronation of the Virgin,"” was one of the Prado
treasures stored by the Junta in the vaults of the Bank of Spain. But the
vaults were damp. Soon many of the pictures were heavily mildewed. They
had to be removed to Valencia.
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. « . . The Same Picture After Cl aming and Treatment
Before the mildew could eat into the pictures, experts had them cleaned
and restored. Afte yration, they were packed in stout, fire-proof
cases, loaded on armed lorries, and transported from place to place for
safety v, they were sent to Geneva

ported on lorries to the vaults of the Bank of Spain.

When the
from gall

t

vaults were dan
So they were p
off to Valenci

To

five miles
Palace and fa
specially-built



ol

Picture Post, Yuly 1, 1939

A Corner of the
unta del Tesoro Artistico—or Committee fo e raintings ) 1es, as well as
es, were brought for protection. Some > of valt 1 were not. - was the | h to 'f elter for
> valuable.  Buildings in whic work 1rt were housed were heavily sa gged ¢ >

vaults were damp. Mildew was attacking the pictures. For ‘num[h

dy knew whether or not the When
So they were packed up on lorries once more, and

) n in existence. Some feared they had decided Ihur y

off to Valencia, stored in the twin towers of the bc-.n‘nnnhr.u )thers that ““the Reds” had destroyed  So, under constant d.my.r from m.n.hm:. -gun fire,
Torres de Serranos. Again the building v pro- them. The then Director of the British Museum, the lorries started out again, and finally reached
tected by earth and concrete reinforcements. Inside, Sir Frederick Kenyon, went to Spain to investigate, Barcelona in safety. But Barcelona became a target.
the pictures were laid out on the ground floor, and was taken round by the Junta, shown any picture he The masterpieces had to be moved again. This time
five miles of precious tapestries from the Royal asked to see. He wrote a long article in The Times ) a Castlee. From Perelada, some of the
Palace and famous churches were stretched on on his return, assuring this country that the pictures treasures were hidden in a talc mine at Lavajol, a
specially-built platforms. were safe, commending the Junta on their action. few miles from the front. The pictures were housec
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SOME OF THE SPANISH PICTURES ON SHOW IN GENEVA:

Self-portrait by Albrecht Diirer, painted in 1497, when Diirer was
”rs art was full of the ‘.a‘nriurh and vehemence of his
has an almost classical severity and

in a camouflaged building at the minehead.
ached the Northern borders of was gathered by voluntary donations., At I st, the final

Finally, the war zone
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' f.)(.:m'inimn Brother,”” by El Greco
Titian, and spent m in Spain, painting
*HU[ rm nearly Ihn._ centuries, his art w
p over the post-Impre:

was formed to supervise arrangements. Money for the work

ied once more. It was José journey started. Altogether there were 1, 300 paintings and

Maria Sert, an painter, who suggested that @ last 2,000 tapestries, loaded on a convoy of lorries that drove
effort to say in’s sures, the pictures should be sent to ac the frontier at intervals under armed escort. The
Geneva. The Académie des Beaux-Arts, rgether with the roads w b}ru.ku.i by refugees, thousands of them on foor,
Institut and the Louv mlhnrnu s put the idea to M. Avenol, anc : was the cons ar of air-raids. When the last

Secretars

to undertake their ;_:u;m‘l:'an-.\:hip.

It An Air-raid Pi icture z

An international committee

>, the main road across the Pyrences

Geneva, and he ag :
eady in the hands of the Nationalists. So the officer

'l:mrn and f §
in gsttmg it Inge.thﬂ‘ But there was

) mention of the unknown mili !u.rm n who saved the pictures
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J This Picture Travelled arty 3,000 Miles in an Armed
ighted in und f the vasi 2at . ca one of the last picti Dl , complete
erp, for Ferdinan t ( int of 1 this, as in many of his earlier pictures, Rubens' Imh mmit HHJ' for him

in charge cut off across a minor road, hid the lorry separately over the high Pyrenees frontier into France. just as they have done for centuries. They are Spain’s
in a wood and got his men to carry the treasures ' Now they are in Geneva. They hang in spacious halls treasures, whatever the government of Spain.
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> Rene Mathieu
Aged thirty, this famous player is a
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Henry W. Austin

Bunny Austin is more versatile than
most tennis stars; les tennis he is
’ stockbroking
e career of his actress

tam, and the progress

r-old daughter, Jennifer.

He has just returned from an American
lecture tour on ‘‘moral rearmament.”
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winkel. Before her
year in Paris,
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Mrs. H. Sperling

Her maiden name was Hilde Krah-
marrn
Dane, she used to play for
> rament and
ands knitting
feverishly before her turn comes to
) an accident she cannot

of her right hand.

Helen Jacobs

She was born in Arizona thirty years
ago. Before she learned to play laum
n Indian taught her horseman-

. She has written books on tenms,
and, in 1938, she published a novel
called “Barry Cort.” Continually
just beaten by Helen Wills, became

champion at last in 1936.
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Club at Wimbledon added lawn tennis to its

EARI.Y in 1877, the All-England Croquet
A little later in the year, ths Club

title.
announced the first Wimbledon Lawn Tennis
Championships. It was a long way from being the
Wimbledon that we know to-day, with the intense
cheering crowds on the centre court. Only twenty-
two competitors entered for the twenty-five guineas
silver challenge cup, which was offered by the pro-
prietor of The Field. The rackets used were pear-
shaped. Men served round-arm or under-arm, over
a net which hung in a loop from a height of five feet
at the posts, to three feet three inches in the centre.
There were no stands on the All-England lawns, and
the handful of spectators standing about on the side-
lines did not get unduly excited, as the old Harrovian
rackets player, Spencer Gore, volleyed his way to

victory. Lawn tennis had made its first public appear-
ance, and croquet gradually faded into the back-
ground, but tennis did not attain anything like
popularity until three years later. People treated it
as the poor relation of real tennis and rackets. The
regulations of the game were altered from year to
year, but, in 1880, the All-England Club produced a
set of laws which are substantially the same as those
governing the game to-day. In the same year, the
brothers Renshaw appeared in the All-England
courts. They were the real founders of the modern
game. They gave lawn tennis an independent status
and moulded its strategy and courtcraft.

The history of the early years of Wimbledon
centres round a few brilliant names. There was, as
yet, no steady succession of really able players.
William Renshaw was champion for eight years; his
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brother, Ernest, for ons. As a doubles combination,
they were reckoned unbeatable for nearly a decade.
Their last championship was in 1889; but, in the
following years, lawn tennis scarcely developed
beyond the point to which they had brought it. The
game fell into a decline from which another pair of
brothers was to rescue it once and for all. In
1895, two Cambridge undergraduates, R. F.
and H. L. Doherty entered for the Doubles at
Wimbledon.

They were eliminated in the first round; but, two
years later their ten years reign at Wimbledon began.
R. F. was champion from 1897 to 1900, H. L., from
1902 to 1906. Known as the “Princes Charming™ of
the lawn tennis court, they were perhaps the most
brilliant and popular figures the game has ever known.
Their match playing tours in Europe and the Uhited




